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Abstract

African American art and artists have contributed much to the history and culture of the United States, but their contributions and achievements have been largely ignored in art texts, art exhibits, and art education. This study examines the reasons for these serious omissions and looks back at the history of African American life and art from the days of the Harlem Renaissance (1920–1940) through the 1960s and 1970s to gain an understanding of the social and political nuances that contributed to this situation.

Insights gained from Faith Ringgold and Sharon F. Patton, leading African American artists and educators in the field, offer ways museums and educational institutions can give greater exposure to some of the last century's most compelling art forms. In addition, surveys from art education students and art teachers reveal serious deficits of knowledge and exposure to African American art and artists. There is a need for coursework and programs in this area if new generations of young people are to be presented a truer and richer history of the United States and the art of all of its people. To that end, this thesis project includes a comprehensive teaching packet showcasing the lives of four pioneering African American artists whose careers surfaced during the Harlem Renaissance and whose work represents the huge contributions made to the field by Black artists. The educational resource kit, From Harlem to the Classroom, is intended for use by educators who teach students aged 7 – 13. It includes detailed biographies of the artists, large poster style examples of their work, videos, slides, a CD ROM, and a teacher’s packet with ideas for lesson plans and activities. This kit was developed for the Anyone Can Fly Foundation, a non profit organization founded by Faith Ringgold in 1998. It will be presented in elementary and middle school classrooms by art educators who have been selected by the Foundation to receive its Art with Kids Grant. 
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